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It is primarily in the chief Hellenistic centres of the East
—in 'the triple constellation' of Alexandria, Antioch, and
Ephesus—that we must seek the sources of the great move-
ment from which the new art was to arise. Constantinople,
though the capital of the Empire, seems to have played a
far smaller part than these three cities in the development
of Christian art in the fourth and fifth centuries. But if she
created little herself at that time, she has the great honour of
having welcomed the varied elements offered by different
regions within the Empire, of having co-ordinated, trans-
formed, and hallowed them through the construction of a
great masterpiece. It was in Constantinople that an 'imperial
art* arose in the sixth century: an official art, the essential
aim of which was the glorification of God and the Emperor,
an oriental art embodying the lessons both of Greece and
of the ancient Asiatic East, an art complex and manifold,
secular as well as religious; and it is in Justinian's time that
this art, which may henceforth be called Byzantine, has
expressed itself fully and in a definitive form.
But St. Sophia is by no means the only creation of what
has aptly been called the First Golden Age of Byzantine
art. At this time, with unrivalled skill, use was made of
every type of architectural construction: the Hellenistic
basilica at Ravenna in Sant* Apollinare Nuovo (between 515
and 545) and Sant' Apollinare in Classe (between 534 and
549), and in the beautiful church of Parenzo in Istria (between
532 and 543); the domed churches built on a centralized or
radiate plan of Saints Sergius and Bacchus (between 526 and
53?) a^ Constantinople and of San Vitale (between 536 and
547) at Ravenna; the domed basilica type in St. Irene (532)
at Constantinople; the five-domed cruciform church in the
Holy Apostles (536-45) at Constantinople (destroyed by
the Turks shortly after 1453), and in the Church of St. John
at Ephesus, the ruins of which have been exposed by the
recent excavations. Already we may see in several buildings
the plan of the Greek cross soon to become the classic type of
Byzantine churches. Never has Christian art been at one
and the same time more varied, more creative, scientific, and
daring. The characteristic features of St. Sophia appear in a

